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Kylie Bickle, Code Series No.2, 2017, Heat-formed paper, painted and foiled, 24 x 33 x 1.5cm (unframed).
Photo: Mick Richards.

Torque & Crease: art of the fold
Kylie Bickle, Jennifer Marchant, Matthew Tobin
Torque & Crease: Art of the Fold features the studio practice of artists Kylie Bickle, Jennifer Marchant,
and Matthew Tobin, who are best known for their large-scale works in the public realm. By contrast,
the works in this exhibition reflect private, more intimate investigations. The artists echo elements of
each other’s processes by folding paper and card, reinventing patterns and structures.
‘Fold’ has many permutations of meaning: a crease is not required—a bend is sufficient. A valley
within hills may be a fold, so may an embrace or a refuge, and the word is also suggestive of
community or connection.
Paper is the humblest of materials, but endlessly adaptable. It offers a meditative exploration of
shape, materiality, and ingenuity. Folds are the imprint of touch on paper although, as Bickle notes,
“This body of my work does not have a single crease. It is gently (and sometimes forcefully) coerced
into its form instead of traditionally folded.”
Bickle’s works are part of her Code series. They use a single primary shape, form without function,
yet have an ability to channel both. They reflect her thoughts, ideas, and methodology: “In my work,
I utilise paper to explore concepts where material torsion and tension are key. Then, according to
the application of the work (interior/exterior, small/large, rigid/kinetic), I experiment with alternative
materials. This is the tricky bit; material and scale may change the way the shape behaves. I love the
challenge of transforming different flat materials into three dimensions.”
Similarly, Marchant, whose public art is predicated on site research and the unity between concept
and materials, has an endless fascination with the circular form. For Torque & Crease, she has
contributed studies wherein colour, design, and shadow are created and revealed. Marchant
observes, “Circles may be simply scored into two pieces. I am interested in their duality, their ability to
make a simple shape more complex and propel the circle into the third dimension. The process is as
important to me as the outcome. It is about repetition of procedure as much as repetition of shape.
It is the simplicity of both that appeals to me.”
Tobin is a director of the international public art juggernaut UAP. He creates his folded works while
sitting on planes or in hotels—places where he may have time without much space or access to
materials. As such, they are explorations in three dimensions, using literally what Tobin has “to hand”:
the business cards, playing cards, and low-value currency he may acquire along his travels. Here,
texture and colour fields are revealed and built upon using folded notes; Curtain #3 uses Indian
currency and is pinned to develop a variable concertina, while Card Studies explore sculptural
possibilities, enhanced by the material’s existing pattern and tone. Of the works, Tobin says, “They
are a spatial intervention and I enjoy their limitations: you can only fold a card so many times.” The
humility and self-effacing nature of such ephemeral works is notably at odds with the large scale
and public realm within which Tobin spends his professional life, making these works a revealing
foray into the aesthetic of the personal.
For Bickle, Marchant, and Tobin, the artworks in Torque & Crease represent a freedom from
constraints, yet within each of their individual practices are self-imposed limits that may fold in on
themselves, transformed in the process. In the form, texture, and pattern of each of these works, the
viewer may also find a meditative moment—a complexity that the eye seeks, engages with, and
resolves.

Louise Martin-Chew

Kylie Bickle
Kylie Bickle completed a Bachelor of Built Environment, Interior
Design at QUT, Brisbane. Over the last 20 years she has
developed a distinctly interdisciplinary approach to her work
and a penchant for collaborative projects where art and design
intersect. Her primary interest is in furniture and public art, and
she has worked extensively in the strategic planning, design,
fabrication and delivery of these projects.

Kylie Bickle, Code Series - Cocoon assemblage,
2017, Heat formed paper, 49 x 49 x 3.5cm.
Photo: Mick Richards. Variations in other materials
available for commission.

Kylie has four exterior streetscape ranges manufactured and
distributed by Urban Art Projects and is currently working on a
series of commercial lighting and screen elements with Luxxbox.
Notable commissions include integrated furniture for the
Hamilton Northshore Parkland, artwork for Soda Apartments in
Brisbane and sculptural shelters located throughout the Pilbara
region.

Jennifer Marchant
Jennifer Marchant has been working as an artist/designer
for 30 years within the fields of graphic design and the
built environment. She has qualifications in both visual
communication and interior design from the Queensland
College of Art, Griffith University and QUT.

Jennifer Marchant, Study 3.1 , 2017, Gouache on card,
28 x 28 x 3cm.
Photo: Mick Richards.

Much of Jennifer’s recent work is a result of being commissioned
to create artwork integrated into buildings and the landscape.
Research into each site’s location and history, a clear
understanding of who uses the site and how it will be viewed
are integral to the concept and development process. Notable
projects include Fortitude Valley Railway Station, the Fortitude
Vallery Brunswick Street Mall Redevelopment, 53 Albert Street
and the National Police Memorial (Canberra). A number of
Jennifer’s projects have won awards and have appeared in
various publications here and overseas.

Matthew Tobin
Matthew Tobin is a practising artist and one of the Founding
Directors of UAP (founded in 1993), a global public art company
with offices in Brisbane, Shanghai and New York. Matthew is
known for both his monumental sculptures both in Australia
and in China such as work created for the major entry and exit
sites at the Shanghai World Expo in 2010. Matthew graduated
from QUT with a Bachelor of Arts (Visual Arts) in 1990 and has
augmented this public artwork with regular exhibitions, for the
past 20 years.

Matthew Tobin, Card Study #3, 2017, 8 playing
cards, 4.8 x 7 x 2cm each, pinned to backing
support, 23.5 x 16cm.
Photo: Mick Richards.

Matthew works across a variety of mediums and in recent years
he has been exploring creating small scale sculptural forms by
folding discarded business cards, collected playing cards, and
paper (Indian and Chinese) currency. Tobin’s interest in paper
currency is layered and includes the inherent beauty in their
design and colour, the structural suitability of the paper to fold
and hold form and the likelihood that most paper currency will
become redundant in the not-too-distant future.

Jennifer Marchant, Orange 1, 2017, Gouache on card, 32 x 84 x 3cm. Photo: Mick Richards.

Matthew Tobin, Green Field #4, 2017, Indian currency, 14.5 x 9.5 x 2cm each, pinned to backing support, 17 x 14.5cm. Photo: Mick Richards.
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