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Traditional printmaking may conjure images of strictly controlled 
working conditions but the limited resources of working in remote 

areas offer challenges familiar to printer Dian Darmansjah.  
Co-director of Firebox Print Studio Belinda Simonsen suggested, 
‘Dian’s deep understanding of printmaking mediums, materials 
and techniques allow him to adapt to the challenges of remote 

printmaking. Some art centres have well set up studio spaces and 
access to a press, but others can be more basic. You’ve seen  

Bush Mechanics on ABC television. This can be like Bush 
Printmaker. He’s even created an aquatint set up with a can of 

spray paint and a cardboard box under a Baobab tree.’ 

early in 2016, artists from Badu Art Centre came from 
the Torres strait to Brisbane to print large two-metre 
linocuts for the exhibition Sageraw Thonar – Stories 
from the Southeasterly Season shown at KickArts 
Contemporary Arts (28 May – 30 July 2016). It is a mark 
of the respect held for Dian Darmansjah that Badu Art 
Centre and KickArts asked him to oversee the printing of 
these works at David Jones’s studio, Corvine Art (home 
of the largest printing press in Australia). Darmansjah 
was an integral part of the success of this painstaking 
and difficult printing operation.

his credentials as a printer include training at 
the prestigious Tamarind Institute in New Mexico, 
usA (1998–99), following which he was employed (in 
printmaking) at Brisbane’s QuT and Griffith university. 
In 2000 he moved to Darwin to work at the Charles 
Darwin university where he was workshop manager and 
printmaker for Northern editions. 

opening Firebox Print studio in Cooran in 2006 with 
his partner Belinda simonsen followed a six-year stint in 
Darwin. While both wanted to continue their important 
work with artists – Darmansjah as a printmaker and 
simonsen as an arts administrator – they were keen 
to return to Queensland. They had young children and 
wanted greater proximity to their Brisbane-based 
extended family. embracing the freelance life has meant 
working nights and weekends, but has provided them 
work, lifestyle and creative satisfaction. ‘We wanted to 
be around to see the kids grow up.’ 

Their location in the Noosa hinterland has brought 
the life/work balance they sought. ‘We loved living and 
working in diverse, vibrant and multicultural Darwin. 

When we chose to return to Queensland, we wanted to 
be within three hours of Brisbane, but not in a big city. 
We had come to appreciate a more balanced lifestyle. In 
this beautiful area behind Noosa, we found a property 
with a mountain just behind it.’ however, what clinched 
the location was an existing house, the big shed that 
now houses Firebox Print studio, and the many creative 
souls within cooee of Noosa. 

Now, some ten years later, they are the business, 
with work ‘twenty paces from the back door’. however, 
with his special printing interests in demand, 
Darmansjah travels extensively to deliver remote 
printmaking workshops. he works with many Aboriginal 
and Torres strait Islander artists, and over the years this 
has included artists from Papunya Tula, Bindi Arts Inc., 
Waringarri, Badu Island, Moa Island, Wei’num (Western 
Cape York), as well as Jonathon Jones, Brian Robinson 
and Alick Tipoti. ‘I like to collaborate with artists and to 
develop their skills. I also train artists to edition their 
own prints.’

his approach is different to that of other printers. 
he said, ‘I aim to do the work as a collaboration. The 
artist brings skills and their art. I bring the technical 
know-how to exploit the medium.’ he generally spends 
prior time researching the artist’s particular intentions 
so he can offer technique to capture the essence of the 
artwork. As simonsen put it, ‘other printers may show 
their hand, whereas Dian likes to be invisible.’

‘I won’t give input into aesthetics,’ Darmansjah said. 
‘I work to maintain the integrity of the artists’ work, 
and am keen to reproduce their work as accurately as 
possible. It is a delicate balance.’
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Adrian Robinson, 
Yalpirakinu, single-plate 
etching with chine collé, 
20 x 12.5 cm.  
Image courtesy of  
Bindi Arts Inc. and 
Firebox Print studio.  
Photo: Amanda Fiedler.
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Badu Island artist  
Aiona Tula Gaidan 
working on a reduction 
lino in the Badu print 
studio. Image courtesy of 
Firebox Print studio and 
Badu Art Centre.  
Photo: Dian Darmansjah.
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Firebox Print studio – 
Dian Darmansjah and 
Belinda simonsen. 
Photo: Amanda Fiedler.


